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Personal names are identified as author or 
composer 4, compiler c, editor e, performer 
p, reviewer 1, or subject s. Subject entries 
(e.g., Jazz music) are interfiled with the 
main list. Titles of American Music articles 
are in quotation marks; titles of books and 
records are italicized. Recordings are dif- 
ferentiated by the abbreviation rec. 


Accordions, 2:148-66 

Adams, John, a. Nixon in China, rec 
(Rimer, r) 3:338-41 

African American music, 2:148-66; 
2:204-6; 4:467-70 

Altman, Rick, a. The American Film Mus- 
ical (Anderson, r) 1:88-89 

American Film Musical, The (Altman, a; 
Anderson, r) 1:88-89 

Anderson, Donna K., a. Charles T. Griffes: 
A Life in Music (Bomberger, r) 3:328- 
29; r 4:465-67 

Anderson, Gene, a. ‘‘The Genesis of 
King Oliver’s Creole Jazz Band.” 
3:283-303 

Anderson, Gillian, r 1:88-89 

“Apollo in Athens: Otto Dresel and Bos- 
ton, 1850-90” (Urrows, a) 4:345-88 

Atlanta (Georgia) 1:112-15 

Axelrod, Alan, and Paul Kingsbury, e. 
Country: The Music and the Musicians 
(Wells, r) 4:462-65 


Banjos, 1:1-30; 1:98-100 


Barbados, 1:58-87 

Barber, Samuel, s 2:218-20 

Bernstein, Leonard, a. A Quiet Place, rec 
(Rimer, r) 3:338-41 

Berrett, Joshua, r 3:329-33 

Blues music, 1:115-17 

Bomberger, E. Douglas, r 3:328-29 

Born in the U.S.A.: The Myth of America 
from Colonial Times to the Present 
(Scheurer, a; Lieberman, r) 1:105-7 

Boston (Massachusetts) 2:194-97; 4:345- 
88 

Boulez, Pierre, a. Troisiéme Sonate pour 
Piano, rec (MacAdam, r) 3:341-42 

Boyer, Horace Clarence, r 1:108-9 

Boy Meets Horn (Stewart, a; Patrick, r) 
2:206-11 

Bristow, George Frederick, s 3:229-54 

“Bristow’s Divorce” (Yellin, a) 3:229-54 

Brodhead, Thomas M., a. “‘Ives’s Celes- 
tial Railroad and His Fourth Sym- 
phony.” 4:389-424 

Brown, Thomas S., r 1:98-100 

Broyles, Michael, a. “Music of the Highest 
Class”: Elitism and Populism in Antebel- 
lum Boston (Saloman, r) 2:194-97; 
r 3:333-37 

Brumbeloe, Joe, r 4:471-72 

Burleigh, Harry T., s 2:197-200 

Button accordions, 2:148-66 


Call to Assembly: The Autobiography of a 
Musical Storyteller, A (Ruff, a; Hudson, 
r) 2:212-14 
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Chadwick, George Whitefield, s 1:89-93 

Chadwick: Yankee Composer (Yellin, a; 
Fox, r) 1:89-93 

Charles Ives: “My Father's Song”: A Psy- 
choanalytical Biography (Feder, a; Man- 
del, r) 3:320-22 

Charles Martin Loeffler: A Life Apart in 
American Music (Knight, a; Anderson, 
r) 4:465-67 

Charles Seeger: A Life in American Music 
(Pescatello, a; Broyles, r) 3:333-37 

Charles T. Griffes: A Life in Music (Ander- 
son, 4; Bomberger, r) 3:328-29 

Chicago Soul: Making Black Music Chi- 
cago-Style (Pruter, a; Tucker, r) 2:204-6 

Cobb, Buell E., Jr., a. The Sacred Harp: A 
Tradition and Its Music (Pen, r) 1:93- 
98 

Coleman, Bill, a. Trumpet Story (Patrick, 
r) 2:206-11 

Cook, Susan C., r 1:109-12 

Copland, Aaron, s 2:167-87 

Country music, 1:112-15; 4:462-65 

Country: The Music and the Musicians 
(Kingsbury and Axelrod, e; Wells, r) 
4:462-65 

Creation of Jazz: Music, Race, and Culture 
in Urban America, The (Peretti, a; Joy- 
ner, r) 2:214-18 

Culbertson, Evelyn Davis, a. He Heard 
America Singing: Arthur Farwell, Com- 
poser and Crusading Music Educator 
(Hall, r) 1:101-5 


Dance, 2:188-91 

Daniel, Wayne W., a. Pickin’ on Peachtree: 
A History of Country Music in Atlanta, 
Georgia (Rumble, r) 1:112-15 

Dorsey, Thomas Andrew, s 2:202-4 

Dragons in the Sky, rec (Schulz, c; Mickey, 
r) 2:227-28 

Dresel, Otto, s. 4:345-88 


Electronic music, 1:118-21 

Everett, William A., a. “Golden Days in 
Old Heidelberg: The First-act Finale of 
Sigmund Romberg’s The Student 
Prince.” 3:255-82 


Farwell, Arthur, s 1:101-5 

Feder, Stuart, a. Charles Ives: “My Fath- 
er’s Song”: A Psychoanalytical Biography 
(Mandel, r) 3:320-22 


475 


Fire in the Rain... Singer in the Storm: 
An Autobiography (Near and Richard- 
son, a; Cock, r) 1:109-12 

Florida, 2:188-91 

Fox, Pamela, r 1:89-93 

Friedwald, Will, a. Jazz Singing: America’s 
Great Voices from Bessie Smith to Bebop 
and Beyond (Boyer, r) 1:108-9 


“Genesis of King Oliver’s Creole Jazz 
Band, The” (Anderson, a) 3:283-303 

Gershwin, George, s 2:167-87 

Godowsky, Leopold, a. Original Works 
and Transcriptions, rec (Rivers, r) 
1:121-22 

“Golden Days in Old Heidelberg: The 
First-act Finale of Sigmund Romberg’s 
The Student Prince’ (Everett, a) 3:255- 
82 

Gospel music, 2:200-202; 2:202-4; 
4:467-70 

Gottschalk, Arthur, a. Section, rec 
(Mickey, r) 2:227-28 

Greene, Gary A., a. ‘The Musical Huss 
Family in America.” 1:31-57 

Greene, Victor, a. A Passion for Polka: 
Old-Time Ethnic Music in America 
(Walser, r) 3:322-27 

Griffes, Charles T., s 3:328-29 


Hall, David, r 1:101-5 

Hard Trials: The Life and Music of Harry 
T. Burleigh (Simpson, a; Snyder, r) 
2:197-200 

Harris, Michael W., a. The Rise of Gospel 
Blues: The Music of Thomas Andrew 
Dorsey in the Urban Church (Hough, r) 
2:202-4 

Harvard Composers: Walter Piston and His 
Students, from Elliott Carter to Frederic 
Rzewski (Pollack, a; Berrett, r) 3:329-33 

He Heard America Singing: Arthur Farwell, 
Composer and Crusading Music Educator 
(Culbertson, a; Hall, r) 1:101-5 

Hermann, Bernard, a. Citizen Kane; The 
Magnificent Ambersons, rec (Kosovsky, 
r) 2:221-27 

Heyman, Barbara B., a. Samuel Barber: 
The Composer and His Music (Jackson, 
r) 2:218-20 

Hildebrand, David K., r 2:191-93 

History of Music and Dance in Florida, 
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1565-1865, A (Housewright, a; 
McKenzie, r) 2:188-91 

Horatio Parker, 1863-1919: His Life, Music 
and Ideas. (Kearns, a; Fox, r) 1:89-93 

Hough, Robin, r 2:202-4 

Housewright, Wiley L., a. A History of 
Music and Dance in Florida, 1565-1865 
(McKenzie, r) 2:188-91 

Hudson, Theodore R., r 2:212-14 

Huss family, s 1:31-57 


Ives, Charles, s 2:167-87; 3:304-19; 
3:320-22; 4:389-424 

“Ives, Gershwin, and Copland: Reflec- 
tions on the Strange History of Ameri- 
can Art Music” (Starr, a) 2:167-87 

“Ives’s Celestial Railroad and His Fourth 
Symphony” (Brodhead, a) 4:389-424 


Jackson, Richard, r 2:218-20 

‘Jazz in Barbados” (Pinckney, a) 1:58-87 

Jazz music, 1:58-87; 1:108-9; 2:206-11; 
2:214-18; 3:283-303; 4:471-72 

Jazz Singing: America’s Great Voices from 
Bessie Smith to Bebop and Beyond 
(Friedwald, a; Boyer, r) 1:108-9 

Jones, Loyal, r 2:200-202 

Joyner, David Lee, r 2:214-18 


Kaufman, Elias J., and Robert B. Winans, 
a. ‘Minstrel and Classic Banjo: Ameri- 
can and English Connections” 1:1-30 

Kearns, William K., a. Horatio Parker, 
1863-1919: His Life, Music and Ideas 
(Fox, r) 1:89-93 

Keil, Charles, and Angeliki V., a. Polka 
Happiness (Walser, r) 3:322-27 

Kentucky, 2:200-202 

Kingsbury, Paul, and Alan Axelrod, e. 
Country: The Music and the Musicians 
(Wells, r) 4:462-65 

Knight, Ellen E., a. Charles Martin Loef- 
fler: A Life Apart in American Music 
(Anderson, r) 4:465-67 

Kosovsky, Robert, r 2:221-27 


“Leadbelly and His Windjammer: Exam- 
ining the African American Button Ac- 
cordion Tradition” (Snyder, a) 2:148- 
66 

Leclaire, Dennis, a. Quartet for Horns, rec 
(Mickey, r) 2:227-28 

Lieberman, Robbie, r 1:105-7 
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Linn, Karen, a. That Half-Barbaric Twang: 
The Banjo in American Popular Culture 
(Brown, r) 1:98-100 

Loeffler, Charles Martin, s 4:465-67 


MacAdam, Laurel, r 3:341-42; 4:472-73 

Mandel, Alan, r 3:320-22 

McKenzie, Wallace, r 2:188-91 

Mickey, Patricia, r 2:227-28 

“Minstrel and Classic Banjo: American 
and English Connections” (Winans 
and Kaufman, a) 1:1-30 

Montell, William Lynwood, a. Singing the 
Glory Down: Amateur Gospel Music in 
South Central Kentucky (Jones, r) 
2:200-202 

“Musical Huss Family in America, The” 
(Greene, a) 1:31-57 

Musicals, 1:88-89 

Music for Hire: A Study of Professional 
Musicians in Washington, 1877-1900 
(Preston, a; Hildebrand, r) 2:191-93 

“Music of the Highest Class”: Elitism and 
Populism in Antebellum Boston (Broyles, 
a; Saloman, r) 2:194-97 


Near, Holly, and Derk Richardson, a. Fire 
in the Rain... Singer in the Storm: An 
Autobiography (Cook, r) 1:109-12 

New York City, 1:31-57 


Oliver, Joe “King,” s 3:283-303 


Parker, Horatio, s 1:89-93 

Passion for Polka: Old-Time Ethnic Music 
in America, A (Greene, a; Walser, r) 
3:322-27 

Patrick, James, r 2:206-11 

“Paur and the Pittsburgh: Requiem for 
an Orchestra” (Schmalz, a) 2:125-47 

Pearson, Barry Lee, a. Virginia Piedmont 
Blues: The Lives and Art of Two Vir- 
ginia Bluesmen (Webb, r) 1:115-17 

Peaslee, Richard, a. Stonehenge, rec 
(Brumbeloe, r) 4:471-72 

Pen, Ron, r 1:93-98 

Peretti, Burton W., a. The Creation of Jazz: 
Music, Race, and Culture in Urban 
America (Joyner, r) 2:214-18 

Pescatello, Ann M., a. Charles Seeger: A 
Life in American Music (Broyles, r) 
3:333-37 

Pickin’ on Peachtree: A History of Country 
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Music in Atlanta, Georgia (Daniel, a; 
Rumble, r) 1:112-15 

Pinckney, Warren R., Jr., a. “Jazz in Bar- 
bados.” 1:58-87 

Pinkston, Russell, a. Quartet for Four 
Horns with Tape, rec (Mickey, r) 2:227- 
28 

Pioneers of Electronic Music, rec (Roth- 
stein, r) 1:118-21 

Piston, Walter, s 3:329-33 

Pittsburgh (Pennsylvania) Symphony Or- 
chestra, s 2:125-47 

Polka Happiness (Keil and Keil, a; Walser, 
r) 3:322-27 

Polka music, 3:322-27 

Pollack, Howard, a. Harvard Composers: 
Walter Piston and His Students, from El- 
liott Carter to Frederic Rzewski (Berrett, 
r) 3:329-33 

Popular music, 1:105-7 

Pratt, Ray, a. Rhythm and Resistance: Ex- 
plorations in the Political Uses of Popu- 
lar Music (Lieberman, r) 1:105-7 

Preston, Katherine K., a. Music for Hire: 
A Study of Professional Musicians in 
Washington, 1877-1900 (Hildebrand, r) 
2:191-93 

Price, Sammy, a. What Do They Want? 
Jazz Autobiography (Patrick, r) 2:206-11 

Pruter, Robert, a. Chicago Soul: Making 
Black Music Chicago-Style (Tucker, r) 
2:204-6 


Reagon, Bernice Johnson, e. We'll Under- 
stand It Better By and By: Pioneering 
African American Gospel Composers 
(Wilhoit, r) 4:467-70 

“Reckless Form, Uncertain Audiences: 
Responding to Ives” (Whitesell, a) 
3:304-19 

Rhythm and Resistance: Explorations in the 
Political Uses of Popular Music (Pratt, 
a; Lieberman, r) 1:105-7 

Richardson, Derk, and Holly Near, a. 
Fire in the Rain... Singer in the Storm: 
An Autobiography (Cook, r) 1:109-12 

Rimer, J. Thomas, r 3:338-41 

Rise of Gospel Blues: The Music of Thomas 
Andrew Dorsey in the Urban Church, 
The (Harris, a; Hough, r) 2:202-4 

Rivers, Kate, r 1:121-22 

Romberg, Sigmund, s 3:255-82 

Rothstein, Joseph, r 1:118-21 
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Ruff, Willie, a. A Call to Assembly: The 
Autobiography of a Musical Storyteller 
(Hudson, r) 2:212-14 

Rumble, John W., r 1:112-15 

Russo, William, a. The Carousel Suite, rec 
(Brumbeloe, r) 4:471-72 


Sacred Harp: A Tradition and Its Music, 
The (Cobb, a; Pen, r) 1:93-98 

Sacred Harp, The (White, a; Pen, r) 1:93- 
98 

Saloman, Ora Frishberg, r 2:194-97 

Samuel Barber: The Composer and His 
Music (Heyman, a; Jackson, r) 2:218- 
20 

Scheurer, Timothy E., a. Born in the 
U.S.A.: The Myth of America from Co- 
lonial Times to the Present (Lieberman, 
r) 1:105-7 

Schmalz, Robert F., a. ‘“Paur and the 
Pittsburgh: Requiem for an Orchestra” 
2:125-47 

Schultz, Mark, a. Dragons in the Sky; T 
Rex, rec (Mickey, r) 2:227-28 

Seeger, Charles, s 3:333-37 

Shirley, Wayne D., a. ‘William Grant 
Still’s Choral Ballad And They Lynched 
Him on a Tree” 4:425-61 

Sideman, The Long Gig of W. O. Smith: A 
Memoir (Smith, a; Patrick, r) 2:206-11 

Simpson, Anne Key, a. Hard Trials: The 
Life and Music of Harry T. Burleigh 
(Snyder, r) 2:197-200 

Singing the Glory Down: Amateur Gospel 
Music in South Central Kentucky (Mon- 
tell, a; Jones, r) 2:200-202 

Smith, William Oscar, a. Sideman, The 
Long Gig of W. O. Smith: A Memoir (Pa- 
trick, r) 2:206-11 

Snyder, Jared, a. “Leadbelly and His 
Windjammer: Examining the African ' 
American Button Accordion Tradition” 
2:148-66 

Snyder, Jean E. r 2:197-200 

Soul music, 2:204-6 

Starr, Larry, a. ‘Ives, Gershwin, and 
Copland: Reflections on the Strange 
History of American Art Music.” 
2:167-87 

Stewart, Rex, a. Boy Meets Horn (Patrick, 
r) 2:206-11 

Still, William Grant, s 4:425-61 
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That Half-Barbaric Twang: The Banjo in 
American Popular Culture (Linn, a; 
Brown, r) 1:98-100 

Trumpet Story (Coleman, a; Patrick, r) 
2:206-11 

Tucker, Bruce, r 2:204-6 


Urrows, David Francis, a. ‘Apollo in 
Athens: Otto Dresel and Boston, 
1850-90” 4:345-88 


Virginia Piedmont Blues: The Lives and 
Art of Two Virginia Bluesmen (Pearson, 
a; Webb, r) 1:115-17 


Walser, Robert, r 2:322-27 

Washington, D.C., 2:191-93 

Webb, J. Vaughan, r 1:115-17 

Wells, Paul E, r 4:462-65 

We'll Understand It Better By and By: Pi- 
oneering African American Gospel Com- 
posers (Reagon, e; Wilhoit, r) 4:467-70 
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What Do They Want? Jazz Autobiography 
(Price, a; Patrick, r) 2:206-11 

White, B. F, a. The Sacred Harp (Pen, r) 
1:93-98 

Whitesell, Lloyd, a. ‘‘Reckless Form, Un- 
certain Audiences: Responding to 
Ives” 3:304-19 

Wilhoit, Mel R., r 4:467-70 

“William Grant Still’s Choral Ballad And 
They Lynched Him on a Tree’ (Shirley, 
a) 4:425-61 

Winans, Robert B., and Elias J. Kaufman, 
a. ‘Minstrel and Classic Banjo: Ameri- 
can and English Connections” 1:1-30 

Wuorinen, Charles, a. Second Sonata, rec 
(MacAdam, r) 3:341-42; Sonata for Vi- 
olin and Piano; Third String Quartet; 
Fast Fantasy, rec (MacAdam, r) 4:472- 
73 


Yellin, Victor Fell, a. ‘‘Bristow’s Divorce” 
3:229-54; a. Chadwick: Yankee Com- 
poser (Fox, r) 1:89-93 
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